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ABSTRACT 

The keyed trumpet is the instrument type from the trumpet’s transitional era (1750–1850) that has hitherto been best explored (for 
examples see [1]–[4]). The reason for this wealth of research is the popularity of the trumpet concertos of Haydn and Hummel, both 
originally composed for Anton Weidinger’s keyed trumpet. Statistically, the extant sources draw a contrary picture, however. 
Weidinger rarely played these concertos and did not pass them on to other players. In fact, we have fewer extant sources for the 
keyed trumpet (methods, compositions and instruments) than for the other trumpet types such as the invention, stopped and slide 
trumpets, or for the keyed bugle or ophicleide. Two sources have hitherto remained unknown to scholars, however. They date from 
the end of the keyed trumpet’s use in musical practice (before its 1970s revival) and are the focus of this paper: a nine-keyed 
trumpet and a 123-page method. The nine-keyed trumpet is signed “Carl Gottl[ob]. Schuster in Neukirchen” and is today held by 
the Burri Collection in Berne. No other extant trumpet has nine or more keys. Its key touchpieces are organized in two levels, after 
the manner of a keyboard. The 123-page “Metodo e Studio” for the keyed trumpet was written by the Italian brass player Giuseppe 
Pignieri. It addresses an unknown type of four-keyed trumpet and includes a large number of studies in all keys. Copies are held by 
the Biblioteca del Conservatorio di Musica at Milan. They are handwritten by a “copisteria” in Naples. These sources on the one 
hand serve to underline the basic imperfection of the keyed trumpet, but on the other hand they demonstrate that as late as up to ca. 
1840 some musicians and instrument makers believed that innovation might still help to realize the potential of the keyed trumpet. 
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